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“ST. MARGARET” BY ANTONELLO GAGINI 


The strategic position of Sicily at the crossroads of the Mediter- 
ranean has given her a rich and varied, if at times tragic, 
history. Greek, Carthaginian, Roman, Byzantine, Saracen, 
Norman, each left his trace there. In the mid-thirteenth century, 
under the Hohenstaufen Frederick II, Palermo was the seat of 
Empire. Even under the misgovernment of Angevin and 
Spaniard in the centuries which followed, the island’s vitality 
was not curbed greatly. 

Ideas brought to Sicily, seeds from without transplanted into 
her rich soil, were apt to bring luxurious growth. The Renais- 
sance was an example; it came late and secondhand, but under 
the direction of a family of Lombard sculptors, the Gagini, it 
found a full, characteristic, and paradoxically Sicilian develop- 
ment. A notable, life-size sculpture, “St. Margaret,’ by 
Antonello Gagini, the greatest of the family, recently acquired 
by the Museum for the J. H. Wade Collection, highlights that 
fact. 

The year 1448 is the first date recorded in connection with the 
father, Domenico Gagini, from Bissone on the Lake of Lugano. 
He and others of the family had moved from there to Genoa, but 
Domenico left early for Naples, called there to work with the 
Dalmatian, Francesco Laurana, on the triumphal arch of Alfonso 
of Aragon in the Castelnuovo. Domenico is definitely in Sicily 
by 1463, as documents attest, and it seems that Laurana must 
have been there about the same time. Laurana’s sophisticated 


1 No. 42.564. Height 4’ 7”; width 1’ 94”; depth 1’ 7”. Illustrated on cover. 
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art influenced Domenico, as it did his son Antonello, but it 
remained for this son, Antonello Gagini, to found the school 
whose influence permeated the entire island of Sicily, as well as 
neighboring Calabria, for more than four decades. 

Antonello, wrongly called by Vasari, Antonio da Carrara, was 
born in 1478 in Palermo. The facts of his life are well known and 
quite thoroughly documented. A pupil of his father, he was from 
1498 to 1508 in Messina. He settled finally in Palermo in 1508, 
was made console dell’ arte for life in 1517, and it was there he 
died in the beginning of April, 1536, leaving a flourishing work- 
shop in the hands of his five sons and his son-in-law, Fedele da 
Carona. 

As is natural, Antonello’s early work is affected by his father’s 
style, which was markedly conservative, if not retardatory. His 
first documented figures are blocky, short in proportion, stiff in 
pose, and the heavy drapery falls in flaring and conventional 
triangular arrangements of elaborately and deeply cut folds. 
This can be seen in the “Madonna della Scala,” dated 1503, in 
the Cathedral Treasury in Palermo and in a Madonna of 1505 in 
Amantea in Calabria. However, by 1516, a more atmospheric, 
almost impressionistic, treatment of drapery is apparent. The 
Madonna at Caccamo of that year shows this freedom, albeit 
the figure is still stiff in pose. In the decade of the twenties 
Antonello’s broadened manner finds its full development, and 
the “St. Margaret” in Cleveland is a particularly beautiful and 
gracious example of this period. The tight, conventionalized and 
schematic, fifteenth-century draperies have disappeared. The 
figure gains a new sense of proportion and of three dimensions. 
The heavy mantle drops from the arm, and deep shadows pro- 
duce an effect of chiaroscuro and emphasize the slenderness of 
the drapery at the ankles. The drapery is no longer drawn across 
the body in the traditional earlier manner: the line has become 
flowing, the contour suave. 

Particularly beautiful is the face framed with rippling locks, 
the straight nose, the small mouth, the subtly modeled line of 
the eyelids, the eyes half closed, wrapped in a world of mystical 
aloofness. Antonello is endeavoring to adapt himself to the 
larger horizons of the sixteenth century, while still retaining the 
fifteenth-century sweetness of expression. 

The closest parallel to the new Cleveland piece is a figure of 
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the Magdalene in the Church of Alcamo.” This has the same 
treatment of drapery and the same emotional content, whereas 
a figure like the “St. Lucy” in the Cathedral of Syracuse’ is a 
later and pretentious vulgarization of the new mode, blown up 
and empty in expression. 

There are slight damages to the Cleveland statue: the fingers 
on the right hand, the thumb of the left hand and a part of the 
book it supports, are restored. The head was broken and 
replaced, and shows a slightly different patina from exposure. 
But the centuries have been truly kind, and the Carrara marble 
has acquired through the years a rich patina which has the 
mellow warmth of old ivory. WILLIAM M. MILLIKEN 


“THE LAST SUPPER” by LUCANTONIO DEGLI UBERTI 


Lucantonio degli Uberti was a Florentine engraver, woodcutter, 
and printer about whom little factual data is available. He was 
active in Florence during the last years of the fifteenth century 
and in Venice during the first and second decades of the six- 
teenth century; his name appears on books published in Verona 
between 1503 and 1504. 

Although a considerable number of woodcuts are accredited 
him, only six engravings are assigned to him with any certainty. 
Five of these’ are signed with the monogram t a F, which has 
been transcribed as Lucantonius Florentinus. The sixth, a large 
engraving of ““The Last Supper,’” the rarest Italian print ever 
to come to the Museum, has been acquired for the Dudley P. 
Allen Collection. It is engraved on two plates and printed on 
two sheets of paper. This print, which is in excellent condition, 
was formerly in the Ducal Museum at Gotha, Germany, and is 
the only impression known of the entire composition. Only the 
right half exists elsewhere, and that is in the Print Room of the 
British Museum. 

“The Last Supper” was engraved after the fresco in what was 
once the refectory of the convent of Sant’ Onofrio, Florence. 


2 A. Venturi, Storia dell’ arte italiana, Vol. X, Part I, Fig. 614. 

8 A. Venturi, ibid, Fig. 621. 

1 “Salome with the Head of St. John the Baptist”; “Woman Seated, with Two Children Playing 
in a Landscape”; “Lion, Lioness and Dragon Fighting”; “The Archer”; and “Profile Head of 
a Roman Emperor.” 

2 Arthur M. Hind, Early Italian Engraving (1938), Part I, Vol. I, D.III. 1. 

No. 40.473—Left half, height 1534” (394 mm.), width 20#” (529 mm.); right half, height 
1534” (394 mm.), width 21¥6” (541 mm.). Illustrated on inside front cover. 
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- This fresco, previously considered the work of Raphael, is now 
ascribed to Perugino and is dated about 1490. The engraving is 
placed late in the fifteenth century, before Lucantonio left 
Florence. 

Except for adhering closely to the general arrangement and 
postures of the figures of the fresco, the engraving has little in 
common with Perugino’s fresco. Lucantonio has completely 
abandoned the setting of Perugino’s fresco for one of his own 
invention: the high open colonnade and the peaceful Umbrian 
landscape, with its scene of Christ at Gethsemane, he has 
replaced with a low arcade through which may be seen an open 
sky with small cloud forms; for the arched border enclosing the 
top of the fresco, the engraver has substituted a rectangular 
arrangement of more spacious proportions, achieved by adding 
side walls in the upper angles and by placing an ornamental 
frieze of eagles, alternating with emblems, over the round 
arches of the arcade, above which is part of the wall of a second 
story containing the lower portions of Renaissance windows 
divided by pilasters. 

In the panels at either end of the long bench Lucantonio has 
added little scenes, portraying at the left a knight accompanied 
by his squire, and at the right Judas with four soldiers. On the 
banner of the knight at the left are letters which have been 
interpretated as LVG...INO or LVC...TNO, either of which may 
be another form of the artist’s signature; but if not the signature 
of Lucantonio, the style of the work is so similar to that of the 
five signed pieces that there can be no doubt of the same author-. 
ship. LEONA E. PRASSE 


A COLLECTION OF SAMPLERS 


A gift of samplers has recently come to the Museum. These are 
part of a collection made over a long series of years by Mrs. 
Amos B. McNairy, and are given in her memory by her two 
daughters, Gladys McNairy White and Elisabeth McNairy 
Monroe. 

A group of English pieces are the earliest and date from the 
second half of the seventeenth century. The type best known is 
a long, narrow strip of linen decorated with horizontal bands of 
embroidery or cut- and drawn-work, sometimes of embroidery 
combined with cut-work. A fine example of the lace sampler’ 
1 Illustrated on inside back cover. 6 
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has many rows of cut- and drawn-work on a fine, close linen. A 
fragmentary sampler, a combination of lace and silk embroid- 
ery, has rows of an unfinished alphabet between bands of lace. 
The lace patterns are enriched by a broad ornamental band of 
silk embroidery. A good example? of the stumpwork in vogue 
during the seventeenth century introduces familiar English 
motifs—the pear, the acorn, the carnation, and the rose—in 
lace stitches over a raised padded surface and with semi-de- 
tached petals in the flowers. The lower panels are entirely in flat 
stitches. Of the two other samplers in this early group, one is 
signed with the initials m.B., and one is inscribed with two names 
and a date: MARY LUD GATER: ELIZABETH GUYON: 169 FINNIS. 
The later English samplers, dating from the early nineteenth 
century, are small rectangular panels with complete borders 
and often a large central design and biblical or pious verses. 
All but one which is not completed are signed and dated. One 
piece in the collection is made of a woolen canvas called tammy 
and is embroidered in cross-stitch with wool. It bears a pious 
verse of the type used in the early century. 

An early Dutch embroidery is a square darning sampler of the 
eighteenth century, embroidered on woolen cloth, with damask 
patterns bordering the central panel with the.name of worker 
and date, 1743. Below the inscription two angels hover above 
the spies of Canaan, who bear an enormous bunch of grapes, a 
motif appearing frequently on the Dutch pieces. Another Dutch 
sampler, dated 1817, is composed of scattered design motifs 
typical of many such pieces. 

German samplers resemble the Dutch pieces but show more 
organization. One in the collection is divided into panels. At the 
top is a wreath containing initials and the date, 1780, and below 
this, a shepherd and shepherdess; a second panel has the Cruci- 
fixion and symbols of the Passion; Adam and Eve appear in a 
lower panel, and below that, the alphabet, numerals, and 
borders. 

The Latin Continental samplers in the collection are inter- 
esting. French samplers are rare, and the collection has only 
one, which is from the nineteenth century. It is embroidered in 
cross-stitch on a coarse canvas and is treated as a panel, with a 


complete border and a large central figure of Christ. An alphabet 
2 Illustrated on inside back cover. 
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of large letters and an inscription runs across the top and 
bottom. An Italian sampler dated 1821 is embroidered with 
colored silk on cotton. It is large and square, and is divided by 
borders into three sections. In the upper division the space is 
filled by two alphabets, name, date, and numerals, with the 
emblems of the Passion in the center. The two other divisions 
are filled with naturalistic design motifs: peacocks, birds, dogs, 
a stag, a leopard, and coach and horses. Spanish samplers excel 
in beauty of color and design. The one in the collection is dated 
1819. It is a large square; a variety of border and corner designs 
completely surround the inscription in the center, which reads 
in translation, “I was made by Maria Dominquez in the house 
of Senora Ynes Belas, instructor of young girls.” 

GERTRUDE UNDERHILL 


A WELCOME BEQUEST 


In the will of Miss Alice Rockefeller a generous bequest of ten 
thousand dollars was left to the Museum. Less than two years 
before, Miss Rockefeller had established a Membership Endow- 
ment Fund as a memorial to her parents, Mr. and Mrs. Franklin 
Rockefeller, and, unknown to Museum officials, she had also 
provided the bequest as an addition to this fund. 

Such additions to the resources of the Museum are of vital 
importance, for sharp drops in returns from investments are 
seriously affecting the Museum’s budget. Income from several 
of the largest endowments is restricted to purchases of works of 
art and cannot legally be diverted toward running expenses and 
educational work. However, income from the membership 
endowment funds is not so restricted, and may be used at the 
discretion of the Trustees to meet whatever needs may arise. 

All contributions to the Museum and its funds may be 
deducted when computing income tax returns. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 
1942, the following names have been added to the Membership 
lists: 


TRANSFER FROM ANNUAL TO LIFE 
Lindseth, Mrs. Elmer L. 
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-ANNUAL 

Babin, Mrs. Fred Hadde, Herbert F. Levins, Tena 

Bennett, Carl L. Harris, Samuel A. Lindsley, Mrs. Henry A. 
Berenhauser, C., Jr. Harrison, Mrs. William H. Lynch, Nell 

Beresford, Mrs. Clarence H. Hecker, Mrs. Arthur S. McConnell, Mrs. F. R. 
Bindernagel, Grace M. Hinkel, Mrs. Howard Mohler, Mrs. Martin K. 
Blaushild, Hyman Hisey, Mrs. Ralph T. O’Neill, Mrs. Hugh M. 
Bloch, Hyman Hoffman, Mrs. Robert Priesand, Fred F. 
Burdick, Harold B. Isserson, Mrs. Albert Ruffini, Mrs. Ernest F. 
Collings, Martha Jordan, Mrs. Frank S. Scragg, Mrs. George H. 
Colman, Charles C. Keeler, Mrs. J. Frederick © Shenk, Mrs. Wilbur J. 
Dresser, Mrs. Clarence J. King, Mrs. Emily Stewart, Virda 

Drinkall, Mrs. J. Freeman Kneen, Mrs. Harold Fitch Telzrow, Mrs. William J. 
Ernewein, Mrs. Richard F. Kravitz, Mrs. Benjamin White, Mrs. George B. 
French, E. A. Koren, Josephine Wilson, Mrs. O. Raymond 
Griffiths, Mrs. Edwin S. LaGanke, Hugo C. Wise, Mrs. Jacob B. 


Total Membership, 3,123 


CALENDAR FOR JANUARY, 1943 


Sunday 3. 5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 6. 8.15 p.m. Organ Recital. Northern Ohio Chapter, The 
American Guild of Organists. Mabel Zehner, First 
Presbyterian Church, Mansfield. 
Friday 8. 10.30 a. m. *China: Mother of Gardens. Margaret Fairbanks. 
8.15 p.m. Lecture: Charleston, Aristocrat of Colonial Cities. 
I. T. Frary. (Holden Lectyre on Outdoor Art.) 
Saturday 9. 9.30 a.m. *Museum Saturday Mornings: A Tour of Mural 
Paintings of Cleveland. I. T. Frary. 
9.30 a. m. *Drawing Classes for Members’ Children. 
10.40 a. m. *Music Appreciation. Dorothea Doig. 
2.00 p.m. Young People. Films: Americans All; Wings over 
the Andes. 
2.00 p.m. *Amateur Art Club. Price A. Chamberlin. 
2.00 p.m. Cartoon and Costume Club. Rita Myers. 
Sunday 10. 2.00p.m. Radio-Phonograph Program (until 5.00 p.m.). 
3.00 p.m. Gallery Talk: Weavers and Carvers of the 
Middle Ages. Dana Church. 
3.45 p.m. Chalk-talk: The Evolution of Military Uniforms 
of the United States. Frank N. Wilcox, 
Instructor, The Cleveland School of Art. 
§.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Friday 15. 8.15 p.m. Chamber Music. The Walden String Quartet. 
Saturday 16. 9.30 a.m. *Museum Saturday Mornings. A Sculpture Tour 
of Cleveland. I. T. Frary. 
9.30 a.m *Drawing Classes for Members’ Children. 
2.00 p.m. Young People. My Childhood and Boyhood in 
China. William Fung. 
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Sunday 17. 2.00p.m. 
3.00 p. m. 


3.00 p. m. 


5.15 p.m. 
Friday 22. 8.00 p. m. 


Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Retrospective 25th Anniversary 
May Show. Mabel Bullis. 

Films: Spring Ski Chase; Moon Over Sun 
Valley; Nature’s Art Gallery. 

McMyler Organ Recital. Walter Blodgett. 
Lecture: Color Photography. Harrison B. Tuttle, 
Eastman Kodak Company. 


Saturday 23. 9.30a.m.*Museum Saturday Mornings: Stained Glass 


Tour of Cleveland. I. T. Frary. 


9.30 a. m. *Drawing Classes for Members’ Children. 


* 2.00 p. m. 


Sunday 24. 2.00p.m. 
3.00 p. m. 


3-45 pm. 


5.15 p.m. 


Friday 29. 8.15 p.m. 


Young People. North American Indian Music 
and Dances. Ray Auville. 

Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Paintings and Prints in the 
Severance Collection. Marguerite Munger. 
Lecture: The Gospel According to Bach. The 
Reverend Joseph Sittler, Jr., Messiah Lutheran 
Church, Cleveland Heights. 

McMyler Organ Recital. Walter Blodgett. 
Lecture: Life’s Pageant through the Ages. 
Charles R. Knight, Artist-Naturalist, New 
York. 


Saturday 30. 9.30 a.m. *Museum Saturday Mornings: Early Portraits of 


the Western Reserve. I. T. Frary. 


9.30 a. m. *Drawing Classes for Members’ Children. 


2.00 p. m. 


Sunday 31. 2.00p.m. 
3.00 p. m. 


3-45 p.m. 


Young People. Adventure Stories of My Florida 
Discoveries. Charles R. Knight, Artist-Natural- 
ist, New York. 

Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Flower Motifs in the Decorative 
Arts of the Severance Collection. Margaret 
Fairbanks. 

Lecture: Life’s Pageant through the Ages. 
Charles R. Knight, Artist-Naturalist, New York. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
“For Members only (except $5.00 Members); all other events free to public. 


Galleries VII, VIII . 


Galleries IX, X, XI . 
Educational Corridor 


EXHIBITIONS 


. Contemporary Art of the Western Hemisphere 


(through January 10); Retrospective 25th 
Anniversay May Show (opens January 13). 


. The John L, Severance Collection. 
. The Cleveland Museum of Art Children’s 


Christmas Drawings (through January 10); New 
Prints from Latin America (opens January 12). 


Museum Galleries Closed on Mondays 
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EMBROIDERED SAMPLER LACE SAMPLER 
English, XVII Century 
The Mary Pack McNairy Collection. Gift of Gladys McNairy White and Elisabeth McNairy 
Monroe in Memory of their Mother, 1942 
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GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 
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etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
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Fellows for Life contribute 1,000 
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Full particulars may be had upon request. 


